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Motivation 
Using a Pointillist technique students will create a landscape inspired by Seurat’s painting The Seine 
from La Grande Jatte. Dots of pure primary colors (red, yellow, and blue) plus black and white will be 
placed next to each other and students will be able to see how they "mix" and create colors that are 
not in our initial palette.  
 
Student Objectives 

• Introduce students to the artwork of Georges Seurat and Pointillism. 
• Explore color interaction by using the method of applying dots of pure color to create other 

colors. 
• Discuss the organization of elements in a landscape. 

 
Historical and Cultural Connections 
Georges Seurat (1859-1891) was born in Paris and classically trained at École des Beaux-Arts. 
Greatly influenced by Impressionism and the science of color theory, Seurat and his friends created a 
new painting style called Neo-Impressionism. 
 
He reverted to sketching outdoors, but painting in the studio, unlike the Impressionists before him 
who sketched and painted primarily outdoors. He thought that mixing the paint before adding the 
color to the canvas resulted in “dirty” colors.  Instead, he would carefully dab pure color side by side 
considering the effects of one color on an adjacent color (simultaneous contrast) leaving the mixing of 
color to the eye of the observer. The complexity of applying the paint in this way sometimes took 
Seurat more than a year to complete. 
 
The technique became known as Pointillism (from the French word point, or dot). Seurat preferred 
Chromo-Luminarism (painting in color) or Divisionism (the principle of separating color into touches 
placed side-by-side and meant to blend in the eye of the viewer). Because of Seurat’s early death at 
the age of 31, his methods and ideas were not compiled into a formal theory. Considered the most 
significant artist of the Post or Neo-Impressionist period,  he together with other artists created a 
natural extension to the Impressionist movement.  
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La Grande Jatte 
The island of La Grande Jatte, across the river Seine provided 
the setting for many of Seurat’s work. Many artists traveled there  
to paint, including Van Gogh and Monet. Seurat liked the forms and  
structures of the landscape such as the horizontal lines of the banks 
and rivers, and the vertical lines of the trees. The painting The Seine 
from La Grande Jatte, is currently on display at the Royal Museums  
of Fine Arts of Belgium in Brussels, Belgium. 
 

Vocabulary 
Pointillism: a technique of neo-impressionist painting using tiny dots of various pure colors, which 
become blended in the viewer's eye. It was developed by Georges Seurat with the aim of producing a 
greater degree of luminosity and brilliance of color. 
Simultaneous contrast: The effect of one color on an adjacent color. 
 

Supplies 
8 1/2" X 11" 67 lb. Vellum Bristol Cover Paper: Cut into two pieces 5 ½” X 8 ½” each 
Drawing pencil (preferably with no eraser) 
Unsharpened pencil with eraser 
Dick Blick tempera paint: red, blue, yellow, black, and white 
Small reusable plastic pallets (or disposable paper plate palette or soufflé cups with lids) 
Paper towel 
Scissors 
Glue stick 
 

Pre-Preparation:  
• Cut all 8 1/2" X 11" paper into 5 1/2" X 8 1/2" pieces.  

(Note: The purpose of this is to prevent students from being overwhelmed. Completely 
covering the paper with dots makes the smaller size paper more manageable, even for the 
youngest students).  

• Fill palettes with each color, set aside. 
 

Set-up: Drawing the Landscape 
• Pencil (no eraser) 
• Vellum Bristol Cover 5 ½” X 8 ½” held horizontal. 

 
Step-by-Step:  

• Complete the AAYF project label: Cut out and glue to project paper.   
• Turn paper over, holding it horizontal. 
• Start artist’s video pausing whenever additional time is needed to complete a task. 

 
Part 1: Sketching the Landscape: 
For the pencil sketch it is best to have pencils without erasers.  Erasers are not needed as the entire 
pencil sketch will be covered over with paint. Adults can always offer to help make adjustments after 
the sketch is completed but encourage students to keep drawing and not second guess their work.  It 
is recommended that the docent carry an eraser in the event that a student really needs to erase 
something, but use is sparingly.  
1. Reminder: Paper should be held horizontal. 
2. Do not to start drawing until instructed.  
3. Start by drawing a horizontal line across the middle of the paper to make the horizon line. This is  
    where the sky meets the land.  

The Seine from La Grande Jatte, 1888 
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• We have already created a landscape, just not a very exciting one. We have "sky" and "land". 
The   "sky" is now our "background" (or the farthest part away from the viewer) and our "land" 
is now in the "foreground" (or closest part to the viewer).  But we are still missing one of the 
three parts that make up any landscape. "Do you know what it is?"  

4 Just under the horizon line, draw another horizontal line for the far bank of the river, "middle- 
ground" (or the middle portion of the landscape). Now we have all 3 parts of a landscape, but it still 
can be more interesting.  
5. On the right side of the paper draw a slanted line from the side. Start just under the riverbank and 
have the line slant downward to the middle of the bottom part of the paper. This is now the shoreline 
where the viewer is standing. This has also enhanced the foreground.  
6. Now add a tree in the middle portion of the shoreline. Draw two, tree trunks that are close together. 
(Note: If students want to draw more or less, that is fine, but make sure it stays on the right side of the 
paper).  
7. Above the tree trunks, mark in a circular shape where the leaves will be for each tree.  
8. Add a sailboat: 

• Start with a flat line for the top of the boat, just above the riverbank on the far side of the river.  
• Add the front and back of the boat with slanted vertical lines.  
• Draw a vertical line from the middle of the top of the boat, straight up, until tall enough for a 

sail.  
• Draw a slanted line from the top of the vertical line to the back of the boat for the main sail. 

Draw two "rainbow" lines from the top of the vertical line to the other side of the boat for the jib 
sail. 

9. The sketch is complete make any changes at this time.  
10. Set pencils aside and get ready for paint.  
 
Set-up: Painting the landscape 

• Palette with red, yellow, blue, black, and white 
• Unsharpened pencil with eraser 
• Paper towel 

 

Part 2: Painting the landscape: 
We are only using the primary colors (red, yellow, blue) and black and white. Black and white are not 
actually colors. White is the reflection of all colors and black is the absence of color: 

• Apply only pure color to the painting. Do not mix the paint on the palette.  Other colors will be 
made by placing pure colors next to each other. 

An eraser at the end of a pencil will be used to paint the landscape. Use the unsharpened pencil only 
as instructed: 

• The eraser does not need to be swirled or dipped all the way to the bottom of the paint. 
• The metal band that holds it on should never have paint on it.  
• Dip carefully and lightly.  
• Do not dip in any paint until instructed.  

 Show students how to manage "globs" and apply paint: 
• Starting with the part of the picture that is farthest away, the sky, demonstrate how to dip the 

eraser into blue paint, adding dots to the sky. 
• Since the eraser does not absorb paint very well, excess paint may "glob" up around the dot.  
• Show that instead of dipping in more paint, dip into the "glob" on the paper and use that paint 

to apply somewhere else for another dot. The goal is to have fairly even surface so that the 
paint dries evenly. (Note: This will be easier for the students to see once the first several dots 
are applied). 

1. Begin by adding blue dots to the sky. 
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2. Since water is like a mirror, often in art, the water will be the same color as the sky.  Also apply 
dots to the river. 
3.  The blue paint used is a little dark for both the water and sky. So now dip into the white paint and 
apply white dots in the remaining spaces on the sky and water.  

• Dots can overlap. They do not all have to be separate or in any type of pattern and the blue 
dots can be painted over with the white dots. 

• By placing them side by side we have now created a "light blue" color.  Ideally, we are trying to 
cover both spaces entirely in dots.  

4. Once the sky is covered determine if it needs to be lighter or darker. To make it darker, apply more 
blue dots. To make it lighter, more white dots. (Note: This is how we change the tone of the color is 
an option and not mandatory, but a good point to mention).  
5. Use paper towel to wipe off eraser.  
6. Now move to the far bank of the river. To make a “sandy" color, start by applying red dots to the 
section above the river and below the sky.  
7. Once the red dots are applied, add yellow to create an orange, and even some white, to lighten it 
up. Three colors are now being used instead of 2 like the sky and water.  
8. Next the tree trunks: 

• Start with red to cover the whole tree trunk.  
• After the red is applied, use some blue dots along the back of the tree (right side of trunk) and 

under the foliage (just under round marked areas for leaves) to create some shadow.  
• Now dip in some yellow and use it to go over the front side (left side) of the tree trunks for 

reflection.  A brownish color is made when mixing the three primary colors together. 
9. The grass in our foreground and foliage on the trees:  

• Wipe off your eraser and start with yellow dots on both the grass and tree foliage.  
• To make the grass and foliage look green, add some blue dots. Remember to manage your 

globs and don't be afraid to overlap the dots. If the grass is too blue, add more yellow. If it is 
too yellow, add some more blue.  

• Older students you can create shadows by applying more blue at the bottom of the foliage and 
under the tree. This will give more shape to the tree and make it stand out more from our 
background. Are there any other colors that might help? Yes, try some white to change the 
color of the foliage.  

10. Painting the boat:  At this point, most of the paint in the background should have had a little time 
to dry up some. So now parts of the boat can be safely added.  

• Wipe off the eraser and start with the red paint to fill hull of the boat. Remember to manage the 
"globs" and fill in completely.  

• For the sails of the boat, wipe the eraser one more time and start with white. The white will not 
stand out very well on its own but use a little black to give it a gray color. 

• Place the gray around the bottom edges of the sails for shadows to create shape.  
• Underneath the boat, apply one last thick layer of dark blue. This will work as a shadow for the 

boat on the water.  
11. (Optional) At this point, students should have a good understanding of how to mix their colors on 
the paper in the form of dots, as well as how to make colors darker or lighter. In Seurat's image, there 
are buildings along the horizon and some other details. Allow students to add some of their own 
details, while utilizing the skills we have learned during this project.  
12.*Optional: Sign your name in the lower right corner of the artwork with a pencil. 
13. Set aside painting in a safe place until completely dry.  Do not place anything on top.  
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Project Notes: 
1. The sketch is a "plan", but we may not always stick with the plan. 
2.  "There are no mistakes in Art". We are not looking to create a photograph. We want to see 
everyone's individual interpretation of the project. They are all going to be different, and that is what 
makes them special.  
3. A quick demonstration on how to properly use the eraser to apply the paint is recommended. 
4. Emphasize the "glob" management for younger students.  Perhaps leave out some of the shadows 
in the application and focus more on the color mixing.  
5.  Acrylic paint can be used instead of tempera. 
 
Aesthetic Valuing 
1. When you stand back from the painting, do your eyes blend the colors of the dots? 
2. What other details did you add to the landscape? 
3. What changes would you make to your artwork? 
4.  Did you enjoy painting with a tool other than a paintbrush? 
 
Presenting Artist  
Jake Tedesco is an artist, instructor, and life-long South Bay resident. Focusing on teaching his 
students to “see to draw”, his techniques are the continuation of a 30-year tradition started by his 
mother, Julia Tedesco, a well-known and respected member of the South Bay community.  
 
Jake has been providing and instructing enrichment classes for Elementary Schools throughout the 
South Bay for the last 11 years.  He currently instructs regular classes with his program, "Art with 
Jake Online".  Aside from teaching, he is an illustrator, painter and graphic designer, working with a 
wide range of clients on a variety of projects.  In his free time he enjoys time with his son and is 
forever creating something new.  

 

 

 
 
Art At Your Fingertips is a Palos Verdes Art Center school-based outreach program in partnership 
with the Palos Verdes Unified School District and the Palos Verdes Library District. Founded in 1976, 
this volunteer program annually brings quality visual arts education to almost 7,000 transitional 
kindergarten through fifth grade students at public and private schools on the Palos Verdes Peninsula 
as well as schools and organizations beyond the Peninsula. 
 

We thank PTA, PTO, and Booster Club for their support. 
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