
Paul Cezanne

Three Apples

A study in how different color schemes affect 
spatial relationships inspired by Paul 
Cezanne’s still life paintings with apples.

Project Developed by Suzanne Gibson



Paul Cézanne – 1839-
1906

• Paul Cézanne was considered an “eccentric” 
passionate painter, a hermit, for he only lived for 
painting. 
• He was a master at his craft and studied the effects of 
light and shadow on objects. 
• He explored the relationships between form and 
color.  
• He was a self-taught artist and struggled if something 
didn’t turn out the way he envisioned, resulting in many 
destroyed canvases and disappointing fits of rage. 



Education – Searching 
for a Career

• Paul Cézanne studied Business Law at the will of 
his father, August Cézanne.  

• For two years, he studied, and his father 
expected him to work in his bank after 
completing the course.  

• He put his law studies secondary to his growing 
passion and skill as an artist.  

• He never felt that he fit in, regardless of his 
company.  

• Cézanne left Paris and returned to Aix de 
Provence. 

• When his father noticed Paul's depression, he 
encouraged him to return to Paris and this time 
on condition that he study at properly at the 
École des Beaux-Arts.



“I should like to 
Astonish Paris 
with an Apple”



Inside the Artist

• In the 1880’s through 1890’s, Cezanne 
reinvented still-life on their two-
dimensionality, creating depth through light, 
color, and shadow. He used proportion, 
relationships to other objects, and simple 
objects like baskets, bottles, and fruits to 
create the compositions.

• His paintings had balance, depth, solidity, 
and were deliberate and intellectual. Cezanne 
created a new level of the simple object.



Vocabulary

Color Relationships: Also called color 
schemes or harmonies. They refer to the 
relationships of colors on the color wheel. 
Basic color schemes include monochromatic, 
analogous, and complementary.  
Perspective: A system for representing 
three-dimensional objects viewed in spatial 
recession on a two dimensional surface.  
Scale: Relative size, proportion. Used to 
determine measurements or dimensions 
within a design or work of art.  
Still Life: Arrangement or work of art 
showing a collection of inanimate objects.



Observations

Looking with eyes only 

1. How many apples do you see? 

2. Which apple is closest to you? 

3. Which apple is the smallest? 

4. What colors do you see? 

5. Which apple is BEHIND another apple? 

6. Can you see ALL 3 APPLES? 

7. What else can you tell me about the apples by LOOKING at 
them? (Note: younger students may need to be reminded to 
share only what they can see and not what they know). 



Getting Ready

1. Using the white chalk, have students write their names on 
the back of the card stock, somewhere in the middle.

2. Let them also make an additional mark with the chalk. 

3. Using their fingers, have the students smudge their names 
and the mark. Explain that they don’t want to do this on the 
front.  (It will give the kids a chance to get their hands dusty 
and to learn dust control important to a chalk project).

4. Turn paper over to the other side for drawing. 

Docent note: Pick a display that will be your sample for the class 
to understand your demonstration.  Talk about what you see.



Drawing the Apples

Using white chalk: 
1. Look at the apples in front of you.  There are how 

many? 
2. Which apple is closest to you?

• Is apple number 1 red, green, or yellow?
• Is it the biggest, smallest, or middle sized?
• Is it in the middle or to the left or to the right?
• Is it the size of a quarter or grape or the size of a 

basketball?
• Is it a circle or roundish?
• Does it have bumps? 



Drawing the Apples 
(continued)
3. Draw only the outside shape of the apple that is 

closest to you.  Do not draw the stem.  (Note: 
Encourage students to draw the apples bigger than a 
coin).

4. Which apple is furthest away from you?   Is it behind 
apple #1 or off to the side?

5. Draw the outside shape of apple #2 and then apple #3.  
Make sure they are sized bigger or smaller. 



Sketch the Third Apple…
Is it Bigger or Smaller?

2nd Apple

3rd Apple

1st Apple

Do Not Line the Apples Up!

Draw a small Horizontal line under 
each of the 3 apples.



Drawing the Apples 
(continued)

6. Now have students draw a little line to 
stop the apples from rolling off the 
paper. Eventually this will be where the 
shadow is painted. 
• This is a short line (about 1 or 2 

inches) under each apple. 
• The line should touch the apple and 

be horizontal.
7. Once the apples and lines are drawn, 

collect the chalk. 



Painting the Apples
This is a dry brush technique and the way the paint is applied on the paper is very 
important.  Remind students not to scribble in or get messy but pay attention to 
the lines and shape of each apple.

1. Starting with the furthest apple:
• Outline with white paint and then carefully fill it in.
• Starting at the top where the stem would be (do not draw a stem yet) 

follow the curved shape of the apple by applying curved brushstrokes.
• Make the outside curves of the apple as neatly as possible.
• Pay attention to any lines that are on the apple (patterns, stripes, 

bumps, or bruises).

2. Follow with the other two apples doing the one in front last.

3. Remind students to look at the apples that are in front of them. 

Docent note: Paint strokes are continually important.  Since it is a dry brush 
technique, brushes are not to be cleaned with water.  Instead, students should 
wipe the brush on paper towel in order to remove excess paint.  



Painting the Apples 
(continued)
4. Switching to yellow paint, repeat the same painting steps 

used for the white.  This is called underpainting and can be 
explained:
• Every apple starts off as a little blossom, then a small 

yellow green apple before it knows what color it is going 
to be.  Pink, yellow, red, or green they all have a yellow 
undertone.

5. Paint all three apples yellow reminding students that the 
direction of the brushstroke is still important. 

6. Green apple: Ask students to use the green paint for this 
apple. Since they do not have any green paint, demonstrate 
how to make the green paint by mixing small amounts of 
blue with yellow paint.
• Go around the room and help mix the right color. They 

need to mix only a small amount so tell them just to kiss 
the blue. 



Painting the Apples 
(continued)
7. Orange-red-pink lady apples:

• Apply another light layer of yellow paint then dip (kiss) into the red 
paint and mix directly on the apple.  

• This gives the students the technique of mixing directly on the paper 
(or canvas).  

• The green paint was mixed on the palette while the orange paint is 
mixed directly on the artwork. 

8. Dark red apple: 
• Add a layer of red paint.  If it needs to be darker add a small amount of 

blue paint.  However, be careful not make the apple blue or purple, 
just a deeper red.

9. Studio time: Get the students to observe, work, and paint what they see. 



Shadows, Highlights, & 
Stems
1. Pick up a few apples from the displays and use them to demonstrate: 

• What color is the apple?

• Identify the color on a color wheel.

• Referring again to the color wheel, show that the complementary color is the color that is directly 
opposite. 

• For example: If the apple is green, then the complementary color would be red. 

2. Demonstrate where to paint the shadow color both on the apple and under the apple along the previously 
drawn horizontal line.

3. Highlight the apples by adding a dot of white on the shadow that was painted on the apple and not the 
shadow painted below the apple.

4. Do this for all 3 apples considering where this light should be.

5. Clean up any edges and now paint a shallow “C” laying on its side. The stem will come from this painted line.

6. Mix several colors left on your palette together (purple, green, white, etc.) to create a stem color.

7. Paint the stem coming from the middle of the “C”. 

8. Add any finishing touches. 



Aesthetic 
Valuing

1. How did size and scale effect the drawing 
of the apples?

2. Did you prefer to mix paint on the 
palette or directly on the artwork?

3. How did underpainting layers change the 
final color of the apple?

4. Did you use curved brushstrokes to 
follow the shape of the apple? 



CLEAN UP TIME!



Three Apples

An Educational Art Lesson / Based on Paul Cézanne
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